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PREFACE. 


The  authors,  while  presenting  this  work  to  the  public,  are  well  aware  of  the  many  so- 
called  “ Schools  and  Methods  ” already  published,  and  feel  that  no  apology  is  necessary,  as  it 
has  been  our  intention  to  present  to  the  public  a Method  for  the  Reed  Organ  which  is  plain, 
simple,  pleasing  and  progressive  ; and  in  our  selection  and  arrangement  of  the  various  Recreations 
and  pieces  great  care  has  been  taken  to  select  only  those  of  the  most  pleasing  and  instructive 
character.  In  all  our  explanations  we  have  endeavored  to  be  as  brief  as  possible,  and,  at  the 
same  time,  we  have  given  plenty  of  examples,  so  that  the  student,  however  young,  or  hard  of 
understanding,  cannot  fail  to  comprehend  each  idea  as  it  is  presented. 

We  have  thought  it  best  to  divide  the  book  into  three  distinct  parts.  The  first  part  being 
devoted  to  the  Elements  of  Music,  with  a few  simple  Recreations,  which  will  make  that,  which  is 
usually  the  dryest  and  most  disagreeable  portion  of  the  study  of  music,  pleasant  and  agreeable. 
Part  second  is  filled  with  the  choicest  selection  of  pieces  possible ; — -airs  from  the  standard  and 
popular  operas,  waltzes,  polkas,  marches,  &c. ; also,  a few  of  the  most  popular  songs,  all  of  which 
have  been  arranged  especially  to  suit  the  wants  of  the  large  and  rapidly-increasing  number  of 
teachers  and  pupils  of  this  the  most  popular  of  musical  instruments. 

A large  and  varied  collection  of  Voluntaries  will  be  found  in  the  third  part,  which  have 
been  selected  and  arranged  mostly  from  the  most  celebrated  authors  of  the  world. 

It  has  been  our  aim  to  write  a book  expressly  for  the  Reed  Organ  as  found  in  the  homes 
o t e people  throughout  our  countiy,  and  with  the  hope  that  we  have  succeeded  in  furnishing  a 
a work  which  will  make  the  study  of  music  a pleasure  instead  of  a burden,  we  remain  The 
public  s most  obedient  servants. 

C.  A.  White, 

Chas.  D.  Blake. 


Boston,  July,  1875. 


4 


Explanation^  of  the  Stops  in  Reed  Organs,  and  Method  of  Using  the  same 


First:  it  will  be  necessary  for  the  pupil  to  fully  under- 
stand the  quality  and  nature  of  the  tones  produced  by  drawing 
the  various  stops  of  the  organ,  as  the  different  makers  frequently 
use  different  names  for  stops  producing  the  same  quality  of 
tone. 

The  ordinary  style  of  reed-organ  contains  from  one  to  two 
sets  of  reeds  with  tremolo,  to  which  is  sometimes  added  an 
octave  of  sub-bass.  Organs  of  this  description  contain  from 
two  to  seven  draw-stops,  viz:  ist.,  the  diapason,  2d.,  the  dul- 
ciana  or  melodia,  which,  together,  make  one  set  of  reeds; 
3d.,  the  principal,  4th.,  the  flute,  which  complete  the  second 
set  of  reeds;  5th.,  the  tremolo,  6th.,  the  forte-bass,  7th.,  the 
forte-treble — the  last  three  being  purely  mechanical,  and  only 
affect  the  tone  produced  by  the  other  stops. 

The  manufacturers  almost  universally  divide  each  set  of 
reeds  in  such  a manner  that  the  bass  is  called  by  one  name  and 
the  treble  by  another.  Middle  C being  the  note  where  the  di- 
vision usually  occurs. 

Let  the  pupil  turn  to  the  organ  and  draw  the  stop  marked 
diapason,  (the  others  being  all  closed,)  and  play  a Chromatic 
Scale  from  the  lowest  bass  note  upwards  to  Middle  C,  (or  where 
the  tone  ceases,)  then  draw  the  stop  marked  dulciana  or  mel- 
odia and  continue  the  scale  through  all  the  notes  of  the  instru- 
ment. The  pupil  will  notice  that  the  quality  of  the  tone  is  the 
same  throughout.  Now  close  these  stops  and  draw  the  princi- 
pal, and  play  the  Chromatic  Scale  again;  when  the  tone  ceases 
draw  the  flute  stop,  and  continue  the  scale  as  before.  This 
completes  the  second  set  of  reeds,  which  you  will  notice  is  tuned 
an  octave  above  the  last. 

The  swell,  which  is  usually  controlled  by  the  knee,  opens 
the  valves  which  surround  the  different  sets  of  reeds,  and  allows 
the  tone  to  come  out  full,  free,  and  clear.  The  tremolo  which 
is  in  general  use  only  affects  the  the  treble  half  of  the  key-board, 
and  is  a stop  which,  properly  used,  produces  many  very  beautiful 
effects.  The  tremolo  is  called  some  by  manufacturers  the 
“ Vox  Humana.” 

The  following  are  names  of  the  stops  as  used  by  manufac- 
turers in  this  Country: — 


diapason. 

DULCIANA. 

MELODIA. 

PRINCIPAL. 

CREMONA. 


OAM BA. 

FLUTE. 

HAUTBOY. 

BASSOON. 

BOURDON. 


SUB-BASS.  CAMPANELLA. 

VOX  HUMANA.  EUPHONE. 

HSOLINE.  'CELLO. 

LA  PERFECTIONS.  TREMOLO. 

KA L OPHON.  OC TA  VE  COUPLER. 


From  the  foregoing  list  of  names  any  one  unacquainted 
with  the  reed-organ  would  be  led  to  suppose  that  an  endless 
variety  of  tones  and  effects  could  be  produced,  which  is  not  so; 
for  the  reason  that  the  reeds  from  which  the  various  tones  origin- 
ate are  very  similar  in  appearance,  being  simply  small  blocks  of 
brass,  or  combination  metal,  with  a tongue  or  vibrator  fastened 
at  one  end;  and  the  pressure  of  the  wind,  forced  by  the  bellows 
through  the  reeds,  causes  the  same  to  vibrate  rapidly,  which 
produces  the  tone; — the  reeds  being  of  different  sizes,  and  being 
differently  voiced,  produce  the  various  qualities  of  tone  and  ef- 
fects. The  pupils  should  carefully  study  the  quality  of  the  tone 
produced  by  drawing  the  different  stops  of  the  instrument  on 
which  they  are  to  practice,  and  they  can  learn  the  different  com- 
binations much  easier  from  the  organ  itself  than  from  any  printed 
directions  or  instructions  which  may  be  given  them:  always  re- 
membering to  use  the  diapason  and  the  dulciana  together. 
When  more  power  is  wanted,  draw  the  principal  and  flute  ; 
when  still  more  tone  is  needed,  open  the  swell,  and  add  the  sub- 
bass, blowing  steadily,  and  keeping  the  bellows  full  of  wind. 
When  a very  soft  and  subdued  tone  is  required,  draw  the  diapa- 
son and  dulciana  and  blow  very  slowly,  only  supplying  enough 
wind  in  the  bellows  to  make  the  reeds  sound.  A very  beauti- 
ful Solo  effect  may  be  obtained  by  drawing  the  principal  dul- 
ciana and  tremolo,  and  with  the  right  hand  play  solo  on  the 
lower  or  bass  half  of  the  key-board,  while  the  left  hand  crosses 
the  right  and  plays  the  accompaniment, — a proper  use  of  the 
knee-swell  will  greatly  enhance  the  effect. 

In  giving  the  proper  expression  to  music  for  the  organ, 
much  depends  upon  the  performer’s  having  complete  control 
of  the  bellows.  When  playing  softly,  blow  slowly,  and 
crease  the  motion  of  the  blow-pedals  as  you  wish  to  incr 
the  tone,  remembering  not  to  force  the  bellows,  as  it 
very  likely  injure  them.  _ 
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Rudiments  of  Music 


PART  I. 


WESSON  FIRST. 

To  THE  PUPIL:— 

It  has  been  the  design  of  the  authors,  in  the  following  pages,  to  present  a 
Method  for  the  Reed  Organ  which  is  plain,  simple,  melodious  and  progressive. 
The  pupil  should  fully  understand  and  comprehend  each  Exercise  and  Study  as 
it  is  introduced.  At  least  half  of  the  daily  practice  should  be  devoted  to 
the  Scales.  Be  sure  and  overcome  each  difficulty  before  attempting  anything 
further. 

Hey-board  of  the  Organ. 

The  Key-board  is  made  up  of  black  and  white  keys.  The  white  keys  are 
named  after  the  first  seven  letters  of  the  Alphabet,  viz:  A,  B,  C,  D,  E,  F,  G.  The 
black  keys  are  named  from  the  white  keys,  either  to  the  right  or  the  left,  and  are 
indicated  by  characters,  called  Sharps  (J|),  and  Flats  (fc),  as  Cfl,  Bfe,  &c.  The 
black  keys  are  arranged  in  groups  of  two  and  three , which  will  assist  the  pupil 
in  remembering  the  names  of  the  white  ones. 

The  following  diagram  shows  the  names  of  the  black  and  the  white  keys. 


<r  £ 3*  £ 


C is  always  to  the  left  of  the  two  black  keys,  D between  the  two  black  keys  5 
E next  to  the  right  hand,  F at  the  left,  of  the  group  of  three  black  keys : G next 
to  the  right,  A next,  B next,  then  comes  C again,  and  so  on  through  all  the 
octaves  of  the  instrument. 

The  learner  should  become  so  familiar  with  the  names  of  the  keys,  and  their 
position,  as  to  be  able  to  cab  or  point  them  out  without  hesitation- 


LESSON  SECOND. 

In  order  to  read  music  readily,  it  will  be  necessary  to  learn  the  elementary 
characters,  viz : Staff,  Notes,  Braoe,  Clefs,  4c. 

The  height  or  depth  of  tones  is  called  Pitch.  The  Pitch  of  tones  Is  represented 
by  five  horizontal  lines,  called  a Staff.  The  lines  and  spaces  of  the  Staff  are 
called  Degrees. 


Staff. 


The  notes  are  printed  on  the  lines  and  spaces  of  the  staff.  Notes  are  fre- 
quently printed  above  and  below  the  Staff,  on  short  lines,  called  Leger  or 
added  lines.  In  music  written  for  the  Organ,  two  Staffs  are  usually  used  togeth- 
er, and  connected  by  a character  called  a Brace. 


The  upper  Staff  is  called  Treble  Staff,  and  the  lower  Bass  Staff.  Notes  ror 
the  right  hand  are  usually  written  on  the  Treble  Staff,  while  notes  for  the  left 
hand  are  written  on  the  Bass  Staff. 


Characters,  called  Clffs,  are  used  in  order  to  fix  the  letters  deflni  tely  upon  the 
Staff,  so  that  each  Degree  shall  always  be  called  by  the  same  letter.  There  are  two 
Clefs,  viz:  The  Treble,  or  G Clef,  — and  the  Bass,  or  F Clef. 


RUDIMENTS  OE  MUSIC. 


The  following  Exercises  will  assist  the  pupil  in  learning  the  names  of  the  Lines 
and  Spaces. 

Note. — Much  of  the  progress  of  the  learner  depends  upon  a thorough  knowl- 
edge of  the  names  of  the  Lines  and  Spaces. 


Exercise  7. 


The  foregoing  exercises  should  be  carefully  committed  to  memory.  Name 
the  letters  aloud,  both  forwards  and  backwards. 

We  now  come  to  the  Degrees  of  the  Bass  or  F Clef,  which  must  be  learned 
as  thoroughly  as  those  of  the  G or  Treble  Clef. 


Exercise  on  loth  Staffs  Connected  fcy  a Brace. 

Exercise  5. 


LESSON  THIRD. 

Notes  and  Rests. 

The  notes  we  have  thus  far  used  have  been  employed  merely  for  the  purpose 
of  learning  their  names  upon  the  Lines  and  Spaces. 

The  length  of  time  given  to  every  sound  is  determined  by  the  notes  being  of 
different  shapes.  Bests  are  characters  which  indicate  silence.  Each  note  has 
its  corresponding  Rest. 

The  following  Diagram  shows  the  form  and  value  of  the  Notes  and  Bests  used 
in  music. 


Whole  Note. 

/ Whole  Note  is  equal  to 

Whole  Best. 

Naif  Notes. 

2 Ealf  Notes, 

Half  Rest. 

£ Quarter  Notes , 

Quarter  Best. 

Quarter  Notes. 

r — r — r — -f 

— — i 

8 Eighth  Notes, 

Eighth  Best. 

Eighth  Notos. 

S — m — « — p. — ft • • — w 



Sixteenth  Notes 

76  Sixteenth  Notes, 

Sixteenth  Best 

32  Thirty-Second  Notes. 

Thirty-second 

Best. 

■Thirty-second 

Notes. 

f 

ABODE  FGAB  C 

The  C which  occurs  od  tho  added  line  between  the  Staffs,  in  the  above  Exam- 
ple, is  called  Middle  C.  In  written  music  the  StafTs  are  usually  separated  a little, 
so  that  the  performer  may  not  become  confused  by  so  many  lines ; also  the 
Clefs  are  more  readilv  distimmished  from  each  other. 


Ex.  2. 


Examples. 

Ex. 


Ex.  4. 


In  the  first  Example,  the  Whole  Note  in  the  Bass  is  equal  to  the  two  Half  Notes 
in  the  Treble.  The  two  Half  Notes  in  the  Bass,  in  Ex.  2,  are  equal  to  the  four 
Quarter  Notes  in  the  Treble,  and  so  on  in  Examples  3 and  4. 
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RUDIMENTS  OF  MUSIC. 


LESSON  FOURTH. 

Measures,  Time,  Ac. 

Every  musical  composition  is  divided  into  equal  portions  of  time,  called 
Measures,  which  are  separated  from  each  other  by  characters  called  Bars. 


Measure,  Bar.  Measure.  Bar,  Measure.  Bar. 


Example. 


A dotted  Half  Is  equal  to  three  Quarters,  or  one  Half  and  one  Quarter. 


Measures  are  again  divided  into  equal  portions  of  time,  called  Heats.  The 
number  of  Beats  in  each  Measure  is  indicated  by  figures,  in  the  form  of  fractions 
placed  in  the  Staff  at  the  commencement  of  a piece  of  music. 


Ux.  /.  Ux.  2 . 


Examples. 

Ux.  3. 


Ux. 


In  the  first  Example  there  are  two  Beats  in  a Measure ; in  the  second  four 
Beats,  in  the  third  three,  and  in  the  last  six.  The  Numerator  of  the  fraction 
denote  the  number  of  Beats  in  the  Measure,  and  also  tells  the  number  of  notes 
of  the  kind  represented  by  the  Denominator  it  takes  to  fill  each  Measure. 


A piece  marked  would  have  the  value  of  four  Quarter  Notes  in  a Measure, 
yr 


as  in  Exercise  No.  1,  page  6.  Study  carefully  the  following  Examples. 

means  that  two  fourths  of  a Whole  Note  fills  a Measure ; ^ means 


that  six  eighths 


that  three  fourths  of  a Whole  Note  fills  a Measure ; ^ 

ians  that  four  quarters  or  a Whole  Note 


of  a Whole  Note  fills  a Measure  ; 
will  fill  a Measure. 


; 


LESSON  FIFTH. 

Dot,  Counting  Time,  Accent,  Ac. 


A Dot  placed  after  a Note  or  Rest  increases  its  length  or  value  one-half^  viz  .• 
a Dot  placed  after  a Half  Note  adds  to  the  value  of  the  Half  Note  the  value  of 
a Quarter  Note. 


Example- 


A dotted  Quarter  Note  is  equal  to  three  Eighths , or  one  Quarter  and  one 
Eighth. 

Example. 


Example. 

Six  Beats  in  a Measure. 
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RUDIMENTS  OF  MUSIC. 


A dotted  Quarter  is  equal  to  three  Eighths.  A dotted  Eighth  Is  equal  to 
three  Sixteenths. 

In  order  to  give  each  Note  its  proper  length  of  Time  it  is  very  essential 

to  count  the  time  aloud.  In  ^ Time  we  should  count  one  to  each  Beat,  or  four 
-A 

In  a Measure.  Always  count  slowly  and  evenly,  the  same  as  a clock  ticks.  We 
usually  count  four  to  a Whole  Note ; two  to  a Half  Note,  and  one  to  a Quarter. 

A CCENT  is  a certain  stress  or  feeling  of  weight,  which  is  always  given  to  the  first 


Beat  in  a Measure,  and  is  usually  given  to  the  middle  one  a 


In  2+  Time 

-4 


should  accent  the  first  and  third  Beats ; in  Time  the  first  and  fourth; 

13,  ^ or  Time,  only  the  first  is  accented. 

4 XT  -2- 

The  illustration  below  gives  a correct  position  of  the  Hands  and  Fingers. 
Place  your  seat  before  Middle  C,  or  near  the  middle  of  the  Key-board,  and  after 
placing  your  feet  firmly  on  the  Blow  pedals,  move  the  Pedals  alternately  back 
and  forth,  with  a motion  from  the  ankle.  When  playing  softly,  blow  slowly, 
increasing  the  motion  as  you  wish  to  increase  the  power,  and  vice  versa. 


General  Position  of  the  Arm,  Hand,  and  Fingers. 

This  example  presents  a correct  position  of  the  right  hand. 


33j|»  example  presents  a correct  position  of  the  left  hand,  with  the  first  finger  raised. 


See  that  your  hand  or  hands  are  placed  in  the  same  position  as  those  in  the  cut 
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RUDIMENTS  OF  MUSIC. 


Exercises  for  the  Left  Hand. 

We  will  begin  with  the  little  finger  placed  on  C below  Middle  C.  Note  the 
position  of  the  left  hand  in  the  preceding  cut.  Raise  the  fingers  and  press  the 
Keys  firmly 

lau.— U.  A * i. 


Always  play  and  count  slowly  while  practicing. 


Change  of  Time.  Count  three  in  a Measure. 


Change  of  Time.  Half  Best  introduced.  Raise  the  finger  after  cocmting  two. 


LESSON  SEVENTH. 

Full  Key-hoard  of  the  Organ,  Tie,  &c. 

Below  we  giro  a picture  of  the  full  Key-board  of  the  Organ,  with  the  position 
of  each  letter  on  the  Staff.  The  pupil  should  make  a special  study  of  this  Dia- 
gram, and  should  be  able  to  name  all  the  Letters  and  their  Positions  without 
hesitation. 


_ A 
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Another  change  of  position.  F Sharp  (J)  introduced.  Fjj  is  the  first  Black  Key  to  the  right  of  F.  Accent  the  first  note  in  each  Measure. 


IP 

tT  » ' . 

X X 

4 f f 

f f 

f-  f- 

f f 

f f- 

f f- 

f-  f 

f f 

IN 

: i»  1-  — i= 

f 1 1 

i»--|..  | 

~p — 1 r 

f 1 i 

i* — ' — 1 — 

* JDotg  before  a double  bar  denote  a repeat 


RUDIMENTS  OF  MUSIC. 
SECOND  RECREATION— Little  Reverie. 


The  Scale. 

The  Scale  is  a regular  succession  of  notes,  ascending  or  descending  from  one  note  to  the  next  note  of  the  same  name,  which  is  called  an  Octave.  The  first 
or  lowest  note  of  the  Scale  is  called  the  Key  Note.  There  are  three  kinds  of  Scale,  viz : the  Major , and  the  Minor  or  Diatonic,  and  Chromatic. 


Mgjor  Scale  of  C. 


m 


The  Scale  of  C is  called  the  Natural  Scale,  as  it  is  the  only  one  in  which  all  the  white  or  natural  Keys  are  used.  The  distance  from  one  tone  of  the  Scale 
to  another  is  called  an  Interval. 

Between  one  and  two  of  the  Scale  the  Interval  is  called  a Second ; between  one  and  three,  a Third,  one  and  four,  a Fourth,  and  so  on.  You  will  notice 
that  the  Key-board  is  divided  into  groups  of  two  and  three  Slack  Keys.  Between  every  Tone  of  the  Scale  except  Three  and  Four,  (E&F,)  and  Seven  and  Eight. 
(B&C,)  the  Black  Keys  occur.  Every  Scale  is  made  up  of  five  Tones  and  two  Semitones.  As  follows : 


Tone.  Tone.  Semi-ionc.  Tone.  Tone.  Semitone. 

The  Semi-tones  must  occur  between  Three  and  Four  and  Seven  and  Eight  of  every  Major  Scale,  and  when  a Scale  begins  on  any  other  letter  than  C,  we 
j Sharps  and  Flats  in  order  to  preserve  the  foregoing  order  of  Intervals. 

The  order  in  which  Sharps  and  Flats  are  introduced. 

Sharps.  Flats 

-5 — » « — t — . — m 


EE 


m 


C G DAE  B BEADGCF. 

Each  Major  Scale  has  its  relative  Minor.  The  relative  Minor  of  any  Major  Scale  will  be  fouud  a Sixth  above,  or  will  commence  on  the  Sixth  Note  of  the 
Mf\jor  Scale,  viz:  take  the  Major  Scale  of  C,  and  the  sixth  letter  from  (7 is  A-,  therefore,  A is  the  relative  Minor  of  C.  E is  the  relative  Minor  of  the  Mtyor 
Scale  of  G,  &c.  Study  carefuly  the  following  Minor  Scales.  You  will  uotice  that  the  Scale  is  changed  in  descending 

Minor  Scale 
of  E. 


Minor  Scale 
of  A. 


The  Chromatin  Scale  is  a succession  of  Semi-tones,  ascending  and  descending. 


g 


somatic 

Scale. 


I 
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RUDIMENTS  OF  MUSIC. 

LESSON  ELEVENTH. 


Itte  following  is  a Dictionary  of  the  Musical  Terms  used  in  this  book. 


They  should  be  carefully  studied,  and  be  often  referred  to. 


DICTIONARY  OF  MUSICAL  TERMS. 


Accellerando,  accelerating  the  movement. 

Accompaniment,  a part  added  to  a principal  one 
by  way  of  enhancing  the  effect  of  the  composition. 

Adagio,  a very  slow  degree  of  movement. 

An  Libitum,  nt  will  or  discretion.  This  expres- 
sion implies  that  the  time  of  some  particular 
passage  is  left  to  the  pleasure  of  the  performer; 
or,  that  ho  is  at  liberty  to  introduce  whatever 
embellishments  his  fancy  may  suggest. 

Affettcoso,  affectionate,  tender. 

Agitato,  Con  Aoitazione,  with  agitation,  anx- 
iously. 

Ale,  Ai.l’,  Alla,  to  the ; sometimes,  in  the  style 
of. 

Alleghamente,  with  quickness.  » 

Alleouetto,  sometimes  cheerful,  but  not  so  quick 
ns  allegro. 

Alleouezza,  joy ; as  con  allegretto,  jjmklly,  an- 
imatedly. 

Allegro,  quick,  lively.  A term  implying  a rapid 
and  vivacious  movement,  but  which  is  fre- 
quently modified  by  the  addition  of  other  words; 
as  allegro  agitato,  with  anxiety  and  agita- 
tion, &c. 

Al  Segno,  Al  Sf.o.,  or  the  character  signifies 
that  the  performer  must  return  to  a similar 
character  in  the  course  of  the  movement,  and 
play  from  that  place  to  the  word  Fine,  or  to  the 
mark  er\  over  a double  bar. 

Andante,  implies  a movement  somewhat  slow 
and  sedate.  This  term  is  often  modified,  both  as 
to  time  and  style,  by  the  addition  of  other  words. 

Andantino,  somewhat  slower  than  andante. 

Animato,  Con  Anima,  Animoso,  with  animation, 
in  a spirited  manner. 

A Placere,  A Piacimento,  at  the  pleasure  of  the 
performer. 

Avpoggiato,  dwelt,  leaned  upon. 

Appogiatura,  a note  of  embellishment,  generally 
written  in  a small  character. 

Assai,  very,  extremely.  This  adverb  is  always 
joined  to  some  other  word,  of  which  it  extends 
the  signification;  as,  adagio  assai,  very  slow; 
allegro  assai,  very  quick. 

A Tempo,  A Tem.,  in  tho  regular  time. 

Attacca,  Attacoa  Subito,  implies  that  the  per- 
former must  directly  commence  tho  following 
movement. 

Ben,  well;  as  ben  marcato,  well  marked.  This 
expression  indicates  that  tho  passage  must  be 
executed  in  a clear,  distinct  and  strongly  ac- 
cented manner. 

Cadence,  a close  in  melody  or  harmony ; an  or- 
nntnental  and  extemporaneous  pussago  intro- 
duced at  the  close  of  a song  or  piece  of  music. 

Calaxdo,  gradually  diminishing  in  tono  and 
quickness. 

Cantabilb,  in  a graceful  and  singing  stylo. 

Cappella  Alla,  in  the  church  style. 

Capo,  tho  head  or  beginning. 

Cavatina,  an  air  of  one  movement  or  part  only, 
occasionally  preceded  by  a recitative. 

Chant,  a song  or  melody ; tho  vocoi  part. 

Chromatic,  preceding  by  semitones,  or  formed  by 
V of  semitones. 


Coda,  a few  bars  added  at  tho  close  of  a compo- 
sition, beyond  its  natural  termination. 

Con,  with;  ns  con  expressions,  with  expression; 
con  brio,  with  brilliancy  and  spirit. 

Con  Dolcezza,  with  sweetness. 

Con  Doloue,  mournfully,  with  pathos. 

Con  Gravita,  with  gravity. 

Con  Gkazia,  with  grace. 

Co.v  Moto,  in  an  agitated  stylo,  with  spirit. 

Con  Spirito,  with  quickness  and  spirit. 

Crescendo,  or  Cres.,  with  a gradually  increasing 
quantity  of  tone. 

Da  Capo,  or  D.  C.,  from  tho  beginning;  nn  ex- 
pression which  is  ofteu  written  at  the  end  of  a 
movement  to  indicate  that  the  performer  must 
return  to  and  finish  with  the  first  strain. 

Dal,  by ; as,  dal  segno,  lrom  the  sign ; a mark  of 
repetition. 

Decrescendo,  gradually  decreasing  in  quantity 
of  tone. 

Diatonic,  naturally;  that  is, according  to  ihc  de- 
grees of  the  miyor  or  minor  sculo,  or  by  tones 
and  semitones  only. 

Dilubndo,  n gradual  dying  away  of  the  tono  till 
it  arrives  at  extinction. 

Diminuendo,  or  Dim.,  implies  that  the  quantity 
of  tone  must  be  gradually  diminished. 

Dolce,  orDoL.,  Implies  a soft  or  sweet  style 

Doloeoso,  indicates  a soft  und  pathetic  style. 

Espressivo,  or  Con  Esprbssione;  with  expres- 

Finalb,  tho  last  piece  of  any  act-  of  an  opera,  or 
of  a concert;  or  the  last  movement  of  a sym- 
phony or  sonata  in  the  German  style. 

Fixe,  the  end. 

Forte,  or  Foil,  or/,  loud. 

Fortissimo,  or  f,  very  loud. 

FonzAxno,  or  Foltz.,  or/s.,  implies  that  tho  nolo 
is  to  bo  marked  with  particular  emphasis  or 

Fuoco  Con,  with  intense  animation. 

Fuiuoso,  or  Con  Furia,  with  fire. 

Gaiembnt,  in  a cheerful  ami  lively  style. 

Giusto,  in  just  and  exact  time. 

Graces,  occasional  embellishments,  sometimes 
indicated  by  tbo  composer,  sometimes  sponta- 
neously introduced  by  tho  performer . 

Grave,  the  slowest  degree  of  movement;  also  a 
deep,  low  pitch  in  the  scale  of  sounds. 

Gravita,  gravity;  as,  con  gravita,  with  gra- 
vity. 

II,  the. 

Improyisare,  to  compose  or  sing  extempora- 
neously. 

Interlude,  an  intermediate  strain  or  movement. 

Laughetto  indicates  a time  slow  and  measured 
in  its  movement,  but  less  so  than  forgo. 

Larouissimo,  extremely  slow. 

Lahoho,  a very  solemn  degree  of  movement. 

Legato,  in  a smooth  and  connected  manner. 

Leoerement,  with  lightness  and  gayety. 

Lentermentb,  Lento,  in  slow  time. 

Loco.  This  word  implies  that  a passage  is  to  be 
played  just  as  It  is  written  in  regard  to  pitch;  it 
generally  occurs  after  8va  alia,  or  8ou  Sana 


Ma,  but;  as,  allegro  ma  non  troppo,  quick,  but 
not  too  much  so. 

Maestoso,  with  mqjestlc  and  dignified  expression. 

Main,  the  hand,  as,  main  droite,  main  gauche,  or 
M.D.,  J/.GL.tlio  right  or  left  band  in  piano  music. 

Marcato,  in  a marked  and  emphatic  style. 

Marcia,  a march. 

Mauzialb,  in  a martial  style. 

Metronome,  an  ingenious  Instrument  for  indicat- 
ing the  exact  time  of  n musical  piece  by  means 
of  a pendulum,  which  may  bo  shortened  or 
lengthened  nt  pleasure. 

Mezzo,  In  a middling  degree  or  manner;  as, 
mezzo  forte,  rather  loud ; mezzo  piano,  rather  60ft. 

ModErato,  with  n moderato  degreo  of  quickness. 

Molto,  very,  extremely,  as,  molto  allegro,  very 
quick ; molto  adagio,  extremely  slow. 

Mordents,  a beat,  or  transient  shake. 

MonExno,  gradually  subsiding  in  regard  to  tono 
and  tbno ; dying  away. 

Mosso,  movement;  as,  piu  mosso,  with  more 
movement;  quicker. 

Molto,  or  Con  Molto,  with  agitation. 

Obligato,  or  Obligati,  a part  or  parts  of  a com- 
position indispensable  to  its  just  performance, 
and  which,  therefore,  cannot  properly  bo  omitted. 

Ottava,  or  8ra,an  octave.  This  word  is  generally 
joined  with  alia  or  bassa;  the  first  signifies  that 
the  passage  to  which  it  is  applied  innst  be  played 
an  octave  higher  than  it  is  written ; tho  second, 
that  it  must  be  played  an  octave  lower. 

Patetico,  pathetically. 

Pathetiqub,  pathetic. 

Pastorale,  a soft  and  rural  movement. 

Peiidendo,  Perdbnbosi,  or  Perden.,  implies 
a gradual  diminution,  both  in  tbo  quantity  of 
tone  and  speed  of  movement. 

Pianissmo,  or  pp.,  extreraly  soft. 

Piano,  orp.,  soft. 

Piu,  an  adverb  of  augmentation;  as  piu  presto, 
quicker;  pin  piano,  softer. 

Poco,  a little,  rather,  somewhat;  as,  poco  presto, 
rather  quick;  poco  piano,  somewhat  soft. 

Poco  A Poco,  by  degrees,  gradually  ; as, pocoa poco 
crescendo,  louder  and  louder  by  degrees;  pocoa 
poco  dimin  uendo,  softer  and  softer  by  degrees. 

PoMroso,  in  a grand  and  pompous  manner. 

Portamento,  the  manner  of  sustaining  and  con- 
ducting the  voico;  a gliding  from  one  note  to 
another. 

Pkelvdio,  a prelude  or  introduction. 

Pkestissi  mo,  the  most  rapid  degree  of  movement. 

Presto,  very  quick. 

1’uiMo,  first’;  as,  riolino  primn,  first  violin ; tempo 
primo,  in  the  first  or  original  lime. 

Quasi,  in  Hie  manner  or  style  of;  as,  quasi  alle- 
gretto, like  an  allegretto. 

R.vllentando,  implies  a gradual  diminution  in 
the  speed  of  the  movement,  ami  a corresponding 
decrease  in  the  quantity  of  tono. 

R.u-iuo,  rapidly. 

Rinforzando,  Rinforzato,  or  rinf.,  or  r/.,  with 
additional  tone  and  emphasis. 

Ritenentk,  Uitenvto,  a keeping  hack,  a de- 
crease in  the  speed  of  the  movement 


Rondeau,  Rondo,  a composition  of  several  strains 
or  members,  nt  tho  end  of  each  of  which  the 
first  part  or  subject  is  repeated. 

SolIEIlZANDO.SCHEKZANTE.SOttEKZOSOOrSOHBOX, 
a light,  playful  and  sportive  manner. 

Seono,  or  a sign ; ns  al  segno,  return  of  the 
sign ; dal  segno,  repeat  from  the  sign. 

Semi-re,  always;  as  sempre  staccato,  always  stac 
cato  or  detached;  sempre  forte,  always  load 
sempre  piu  forte,  continually  increasing  In  force 

Sinfonia,  a symphony  or  orchestral  compositioi 
in  many  parts. 

Smorzan’do,  a gradual  diminution  ns  to  tono. 

Soave,  in  a soft,  sweet  and  delicate  stylo. 

Soli,  plural  of  Solo,  Implies  that  two  or  more 
principal  parts  play  or  sing  together.  Such 
parts,  of  course,  are  never  doubled. 

Solo,  Sola,  alone. 

Solo,  a composition,  or  oven  a passage,  for  a sin- 
gle voice  or  instrument. 

Sonata,  Sonate,  a composition  consisting  of  sev- 
eral movements,  generally  for  a single  principal 
instrument,  with  or  without  accompaniments. 

Sostenuto,  or  Sost.,  sustained,  continuous  in  re- 
gard to  tone. 

Spirito,  Con  Spirito,  with  spirit. 

Spiritoso,  with  great  spirit. 

Stacoato,  Implies  that  the  notes  are  to  ho  played 
distinctly  and  detached  from  one  nnotlier. 

SuniTO,  quickly;  as,  volti  subito,  turn  quickly. 

Syncopation,  the  connecting  tho  last  noto  of  one 
bar  to  tho  first  noto  of  the  next,  so  as  to  form 
but  one  note  of  a duration  equal  to  both ; this  dis- 
places tho  accent,  and  produces  a peculiar  effect. 

Tacet,  implies  that  during  n movement,  or  part 
of  a movement,  some  particular  instrument  Is 
to  bo  silent;  ws,flauto  tacet,  tho  flute  is  not  to 
play. 

Tema,  tbc  subject  of  a themo. 

Tempa  Commodo,  In  a convenient  degreo  of 
movement. 

Tenuto,  or  Ten.,  implies  that  a noto,  or  notes, 
must  bo  sustained  or  kept  down  tho  full 
time. 

Tuemk,  a subject. 

Tremolo,  implies  the  reiteration  of  a noto  or 
chord  with  great  rapidity,  so  as  to  produeo 
a tremulous  kind  of  motion. 

Tiullb,  Trillo,  a shako. 

,-lf.t,  a group  of  three  notes,  arising  from  the 
vision  of  a note  into  threo  equul  parts  of  tho 
xt  Inferior  duration. 

rt,  (plural,  all :)  a term  used  to  point  out 
ore  passages  where  all  the  voices  or  Instru- 
ents,  or  both,  are  to  lie  introduced. 
poco,  a little. 

. li(i  time. 


an  pom,  u 
ir  Con  Vel 


, iplcl 

Vtooiioso,  VtooROSAMENTE,  boldly.  vigorously 
Vivace,  Vivamentb  or  Con  Vivaoita,  wit 
briskness  and  animation. 

Vivo,  Con  Viybzea,  animated,  lively. 

Voce,  the  voico. 

Volti  Subito.  or  V.  S..  turn  over  quickly 
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LESSON  TWELFTH. 

In  the  following  Recreation  you  will  notice  a new  cnaracter,  called  a Natural  (ft.  The  Natural  is  used  to  contradict  a letter  which  has  been  Sharped  or 
Flatted  in  the  same  Measure.  The  characters  (ft  |z,  ft)  are  called  Accidentals. 
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Scales  of  C and  G. 


Play  very  slowly. 


Scale  of  G. 


it  ? ; 

X 

X 1 

. X 

£ — 

* a 
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i x 

1 1 

3 £ 

3 2 

•i 

4 3 

1 " 1 

LESSON  THIRTEENTH. 

Five  Finger  Studies. 

We  shall  introduce  on  almost  every  page,  through  the  first  part  of  this  work,  little  Exercises  for  the  five  fingers,  which  should  always  be  practiced  faith- 
fully, over  and  over  again.  They  will  be  found  of  the  greatest  importance  in  forming  the  hand,  and  giving  strength  to  the  fingers.  Half  of  the  daily  practice 
should  be  devoted  to  the  Scales  and  Five  Finger  Exercises. 


Stho  hand 
Move  on- 
ly the  fingers. 
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The  following  Recreation  is  in  the  Key  of  G,  and  Signature  is  One  Sharp  (Ffl).  Eemember  and  Sharp  all  the  Fs  in  the  piece.  First  play  eaeh  part  separ 
rately,  counting  the  time  aloud. 


FOURTH  RECREATION.  Home,  Sweet  Home. 


Count  four. 


LESSON  FOURTEENTH. 


Practice  the  following  Scale  in  the  time  marked,  counting  the  time  aloud. 


Count  aloud. 


/rO^j ; 

=2 — ry-  ***]■ 

V ® ? x 1 

X 2 T 

X 1 1 

r Lf  n ^ 

Cade 

— i j— 

nee  or  Ending. 

iJ  . ' ■ 

^ : ]^LSJ. 

Slurs  ( — - - — - ) are  characters,  which,  placed  over  or  under  a group  of  notes,  signifies  that  the  notes  are  to  be  played  Legato,  smoothly,  connectedly. 
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Both  parts  in  Treble  Clef. 

i 
* 


FIFTH  RECREATION.  Little  March. 


Tempo  di  nmreia. 


In  March  Time. 
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Five  Finger  Studies. 

4 . > . 


m 


Ffve  Fingers. 
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RUDIMENTS  OF  MUSIC. 

LESSON  FIFTEENTH. 

Scale  of  A Minor. 

The  Scale  of  A Minor  is  the  Relative  Minor  of  the  preceding  Scale  of  C,  and  the  fingering  is  not  changed. 

= \ 


Scale  of  A Minor, 


i 


Exercise.  (Scale  of  A Minor.) 
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The  character  which  we  here  use  for  the  first  time,  indicates  a Crescendo , (increasing  the  power ;)  ^ — indicates  a Diminuendo,  (diminishing  the 
power.)  This  mark  is  called  a Slur,  and  indicates  that  the  notes  over  which  it  is  placed  are  to  be  played  smoothly  and  connectedly. 

SIXTH  RECREATION.  Evening  Song. 


Legato  Andante. 


Do  you  know  the  meaning  of  the  words  used  at  the  beginning  of  the  preceding  Recreation  t If  you  will  turn  to  the  Dictionary  of  Musical  Terms  you  will 
find  that  Legato  means  smooth,  connected,  and  Andante  means  rather  slow  and  sedate.  Do  not  let  a single  word,  sign , note,  or  anything  pass  which  you  do 
not  fully  understand. 


LESSON  SIXTEENTH. 
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Scale  of  G Major. 
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RUDIMENTS  OF  MUSIC. 

SEVENTH  RECREATION.  Hallie’s  Waltz. 
Remember  all  the  Fs  are  Sharped.  Count  three  in  a Measure. 
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— * T 

-# 1 — 

H 1 — 

H 1 — 
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This  Scale  is  the  Relative  Minor  of  G.  Scale  of  E Minor. 
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RUDIMENTS  OF  MUSIC. 

LESSON  SEVENTEENTH. 
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Triplets. 

Sometimes  Three  notes  are  to  be  played  in  the  time  of  Two,  and  are  called  Triplets. 

Examples  of  Triplets. 


Triplets  of 
Notes, 


Five  Finger  Exercise  in  Triplets. 

Count  four  in  a Measure, — one  to  each  group  of  Notes. 


EIGHTH  RECREATION.  Quickstep  March. 
Count  one  to  each  Triplet.  The  first  Note  of  each  Triplet  should  be  slightly  accented. 


j — i i |= 

It 

m 

f— r^r-H 

?=r~r  P ■ 

‘I — i — F-  F 

24 


RUDIMENTS  OF  MUSIC. 
Five  Finger  Exercise. 
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* * - ? 0 ' 

-a  . . ^-  .0- 

x 
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[?  r'vH 
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LESSON  EIGHTEENTH. 


Daily  Finger  Exercise. 
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RUDIMENTS  OF  MUSIC. 

LESSON  NINETEENTH. 


signature  one  Fiat,  (Bb).  Scale  of  P Major  and  Relative  Minor  D. 


Scale  of  F Major. 


Scale  of  D Minor. 


TENTH  RECREATION.  Lily  Waltz. 


Z6  RUDIMENTS  OF  MUSIC. 


Five  Finger  Exercise. 

Practice  this  lesson  until  you  can  play  it  smoothly  and  in  good  time. 
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RUDIMENTS  OF  MUSIC. 


LESSON  TWENTIETH. 
The  Turn.  M 


The  Turn  is  used  before  or  after  the  Note  to  which  it  belongs,  and  is  one  of  the  most  graceful  of  embellishments.  The  Tnra  is  made  up  of  the  Note 
itself  the  Note  above,  and  the  Note  below ; these  three  Notes  preceding  the  principle  Note.  An  Accidental  is  sometimes  used  with  the  Turn,  and  affects  the 
lower  Note  only.  Study  carefully  the  following  Examples  of  Turns. 


.g  s 
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RUDIMENTS  OF  MUSIC. 

Daily  Finger  Exercise. 


LESSON  TWENTY-FIRST. 
Scale  of  D. 

Signature  Two  Sharps,  (F  and  C.)  Play  very  slow. 


Scale  Of  E Minor.  (Relative  Minor  of  D.) 


Notice  the  change  of  fingering  for  the  left  hand.  113  A n 3 


/1-M1 I?  Mf  t f *f  br 

1 — } — ? — 1 

y m P f T — - ■ — 

" . in  i » , , , 

1 J J — ? — t " T i T t — 

. — " ? f ‘ j i 1 '! 1 

Scale  of  D Major,  with  Cadence. 

Play  in  perfect  time, 


J JE=S=j^ 

, r s p f . 

„ X 

. i V 

— © : 

The  Scales  and  Five  Finger  Exercises,  we  know  are  not  as  pleasant  to  practice  as  the  little  Airs  and  Recreations ; but  when  we  consider  their  importance 
forming  the  hand  and  controlling  the  fingers,  we  cannot  but  keep  urging  the  pupil  not  to  neglect  them.  At  least  half  of  the  daily  practice  should  be  given 
their  studv. 


— — — - — 

RUDIMENTS  OF  MUSIC.  29 

TWELFTH  RECREATION.  Melody  Religieuse. 


Adagio. 


Daily  Finger  Exercise. 
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RUDIMENTS  OF  MUSIC. 


LESSON  TWENTY-SECOND. 


SCcllG  Of  B Flat.  Signature  Two  Flats , (Bfe  and  E \t). 

The  fingering,  you  will  notice  is  changed  for  both  hands.  You  should  commit  to  memory  the  fingering  of  each  Scale,  and  be  able  to  play  any  and  all  of  the 
Scales  from  memory,  without  the  aid  of  the  book. 


*77  * 

° XI 

2 .X 

X 2 Y -4- 

* fl  I a : 

i 

-4- 

-6 
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THIRTEENTH  RECREATION.  Pink  Polka. 
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RUDIMENTS  OF  MUSIC. 

FOURTEENTH  RECREATION.  Sounds  from  the  Chapel.  Nocturne.  • 


expression. 

LESSON  TWENTY-THIRD. 

Staccato  Marks  are  little  dots  or  points,  placed  over  or  under  notes,  and  indicate  that  such  uotes  should  be  played  short  and  detatohecL 

Example  of  Staccato  Notes. 

Legato  Marks  have  just  the  opposite  effect  trom  Staccato  Marks,  aud  indicate  that  the  uotes  over  which  they  are  drawn  should  be  played  In  a smooth, 
connected  manner. 

Example  of  Legato  Marks. 
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RUDIMENTS  OF  MUSIC. 


Small  Notes  placed  before  notes  of  the  usual  size  are  called  Grace  Notes  or  Appoggialuras , and  generally  borrow  half  the  value  of  the  large  note  before 
which  they  are  placed. 


Example  of  Grace  Notes. 


One  of  the  most  common  and  beautiful  embellishments  used  in  music  is  the  Trill.  It  requires  a large  amount  of  practice  to  execute  It  evenly  and  rapidly. 
It  is  known  by  the  sign  tr  placed  over  the  note  on  which  the  Trill  is  to  be  executed,  and  consists  of  two  notes,  viz:  the  principal,  and  the  note  above,  which  are 
played  alternately  in  rapid  succession,  during  the  length  of  the  principal  note.  Trills  have  different  terminations,  according  to  the  length  of  the  principal 
note,  and  the  position  of  the  following  note.  Study  carefully  the  examples  of  Trills  and  their  terminations. 


Examples  of  Trills. 


Studies  on  the  Trill  for  Both  Hands. 


5 
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RUDIMENTS  OF  MUSIC. 


LESSON  TWENTY-FOURTH. 

If  the  pupil  has  carefully  studied  the  preceding  lessons,  and  fully  understands  what  has  been  explained  in  regard  to  the  Scales,  both  Major  and  Minor,  he 
or  she  will  have  no  difficulty  in  understanding  the  remaining  Scales,  as  the  principle  is  the  same,  the  fingering  only  being  slightly  changed.  We  have  thought 
it  best  for  the  convenience  of  the  pupil  to  place  all  the  Scales  in  the  different  keys  consecutively.  The  teacher  should  insist  upon  the  daily  practice  of  all  the 
Scales,  as  the  correct  playing  of  the  same  is  the  most  important  thing  a learner  can  accomplish. 


Major  and  Minor  Scales  with  Cadences. 


rmm 


RUDIMENTS  OF  MUSIC. 
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RUDIMENTS  OF  MUSIC. 
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40 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


TAKE  BACK  THE  HEART.  F^' BBL" 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

SUNSET  REVERIE. 


> 

SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON.  43 


BEAUTIFUL  BLUE  DANUBE  WALTZ.  j>°hann  £ trau.s. 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 

(AIR  ANGELUS.  Two  Angels.)  /RR  BY  F-  P-  PLAKE- 
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St 


— P\ 


sr  -gr 
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i • i,  J 


if? 


If  -O  ^ \ j 

COME  WHeIe  THE  RIPPLING  WATERS  FLOW. 


I W- 

F-  P-  F- 

'kite's  Popular  Q 


LAKE. 

(Arranged  from  White's  Popular  Quartette.) 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

WALTZ.  From  “La  Traviata." 


SCHOOL  FOR  THE  REED -ORGAN  AND  MEtODEON. 

WALTZ.  Concluded. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
POPULAR  AIR.  From  “Oberon.” 


SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 

POPULAR  AIR,  From  “Oberon.”  Concluded. 


MELODY.  From  “Marilana.” 
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SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 


FAVORITE  AIR. 

Learn  each  piece  as  you  go  along,  doD’t  skip  any. 


From  “II  Trovatore.” 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
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ROSES  WALTZ. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


RUSSIAN  MARCH. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


57 


WEBSTER’S  FUNERAL  MARCH.  Concluded. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
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r 
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SPEAK  TO  ME.  Concluded. 


Once  it,  re  - plies, 
Ut  - tor  - ly  loue 


Spake  love  di  - vine ! 

By  the  bleak  sea! 


Cold  as  if  we 
My  life  is  drear, 


Nov  - er  had  met, 
I cast  a - way  ; 


Can  it  then  be, 
Give  me  the  tear 


m 


*71 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

THEN  YOU’L  REMEMBER  ME.  Air  From  “Bohemian  Girl.” 
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FINE . 

SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 
MARCH.  “From  La  Fille  De  Madam  Angot.” 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

THE  SWEETEST  SONG  OF  ALL  Concluded. 
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-J- 
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CHANSON  DES  ALPS. 

SONG  OF  THE  ALPS. 


t 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

COD  IN  MERCY  HEAR  OUR  PRAYER! 

SACRED  SONG. 


F-  >¥» 


-JE- ♦ “9-  -J-'-S-J  J ^ 


God  in  mer  - cy,  hear  our 


pray’r* 


Oh  I wash  our  hearts  from  sin  and  c 


And  guide  our  footsteps,  God  of  all.  Oh  I Fa  - ther,  hear  our 


”'“y’r Ami  guide  our  footsteps,  God  of  all.  Oh!  Fa  - ther,  hear  ourpray’r  .We 


have  sinn’d  against  our  God,  And  c 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

COD  IN  MERCY  HEAR  OUR  PRAYER  I Concluded. 


7» 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

PURE  AS  SNOW. 


J-ANGE. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

FRIENDLESS  AND  SAD.  Concluded. 
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CHORUS. 


SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON,  rs.i 

PRAYER,  From  “Zampa." 


Great  care  should  be  taken  in  learning  this  Prayer  to  give  each  uote  its  full  value. 


SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 


BEAUTIFUL  AIR.  “ From  Lucia.” 


m 


SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 
BEAUTIFUL  AIR.  “ From  Lucia.”  Concluded. 


MARCH.  “Come  back  to  Erin.” 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


-frrb 

— | ^ ^ S-i 

N — -N — c- 

1 : — : — 

— i \ ^ Vi 

5^ N ^ — c — 

^ -ji-  <1  V ~ y sl!_  '✓ 

1.  You  are  not  what  you  wore,  Rob  - in,  Why  so  sad  and  strange?  You  once  were  blithe  and  gay,  Rob -in, 

2.  On  Sun -day,  af  - ter  church,  Rob  - in,  I look’d  a-  round  for  you;  I thought  you’d  see  me  home,  Rob -in,  As 

3.  The  oth  - er  night  we  danced,  Rob  - in,  Beneath  the  hawthorn  tree;  I thought  you’d  sure -ly  come,  Rob -in,  If 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

WON’T  YOU  TELL  ME  WHY,  ROBIN?  Concluded. 
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SCHOOL  for  the  reed -organ  and  melodeon. 


I’LL  PRAY  FOR  THEE.  “ Air  from  Lucia.” 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
I’LL  PRAY  FOR  YOU.  Concluded. 


The  Angel. 


Organ. 


SCHOOL  FOR  i HE  REED-ORGAN  AND  MELODEON. 

0 REST  IN  THE  LORD.  From  “ Elijah.”  f • /AsNDeLssohn  jbartholdy. 

Alto  Solo.  ARIA. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
AIR.  From  " Don  Juan.” 

This  beautiful  Air  will  well  repay  careful  study. 


97 


Introduction. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

AIR.  From  “ La  Traviata." 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


"KILLARNEY.” 


^ALFE, 


SONG. 


Moderato. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 

MILKMAID’S  MARRIAGE  SONG. 

WALTZ. 


ytRR.  BY p.  p.  pLAKE. 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 


MILKMAID’S  MARRIAGE  SONG.  Concluded. 


loe 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


108 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

GRAND  MARCH.  From  “Lucia.” 


[09 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

TAPPING  AT  THE  GARDEN  GATE.  /Aus,c  BY  ^EW' 


Ill 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

TAPPING  AT  THE  GARDEN  GATE.  Concluded. 


•SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


SONG  WITHOUT  WORDS.  Mendelssohn. 


REST  I SOLDIER,  REST  I p.  p.  ^HITE. 

GRAND  MEMORIAL  MARCH. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON.. 


REST]  SOLDIER,  REST  I Concluded. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

BARCAROLLE.  From  “Oberon.” 
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SCHOOL  FOR  THE  REED- ORGAN  AND  MELODEON. 

YOU  NEVER  MISS  THE  WATER  TILL  THE  WELL  RUNS  DRY. 


MOTTO  SONG. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON, 

BONNIE  SWEET  BESSIE,  THE  MAID  0’  DUNDEE. 


Music  by  J.  L GILBERT. 


!^0  SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


"I  CANNOT  SING  THE  OLD  SONGS.”  Concluded. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

’TIS  SWEET  TO  BE  REMEMBERED. 
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J3y  Rogers, 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


MAID  OF  ATHENS. 


COME  IN  THE  MORNING. 

WALTZ. 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEN. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


POLKA  REDOWA,  "Madame  1’  Archeduc.”  Pffenbach. 


(THE  RETURN.) 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

DEAR  LITTLE  SHAMROCK. 

SONG. 


Moderator 


SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 
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PART  III. 


In  the  following  choice  selection  of  Voluntaries  we  have  striven  to  select  only  those  of  the  very  best  anthers,  and  of  the  most  sacred  and 
acter  They  will  be  found  very  beautiful,  and  appropriate  for  Sabbath  evening  music;  also  on  all  occasions  where  music  of  a sacred  character  is  roq  d. 


VOLUNTARY.  £LUCK' 
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SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 


ZT  • 
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SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 


Andante 


VOLUNTARY. 


Arr.  from  GATTT,  by  C.  D.  BLAKE. 
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SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 
VOLUNTARY.  Concluded. 
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SCHOOL  FOR  THE  REED  - ORGAN  AND  MELODEON. 

VOLUNTARY. 
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SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 

VOLUNTARY. 


''  | | | | i ")  " J-5  |||; 

" . _r>>; 

— F^-1 — n 

“1 

S.  s * : 

* 

i — * — i — 

^ 9 9 9 9 

r-i  b=d- 

J.  A 
-r — p>- 

(2. 

S . S t 

f 

A • 

9mr1  r|= 

| — i — (—  r 

-p — — p — 

r.v. 

~t  r2 

:&=i 

145 


Introduction. 


SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 

JOLLY  TRUMPETER’S  MARCH. 


p.  A 


Moderate. 


jp^= 

1:  ~ 

Is 

— j-'.  r^rzprf: 

, #*■ 

g:is— _ 

f 

au*L._ 

1 

*r~ 

_Jk' 

-» — — T— 

-i 

— 

9i=d= 

* 

r 1 

=4=rfr 

1 ■#■ 

■'  — 1 »- 

i 4 4 

a 

In 

— ! J 

c* 

1 

-J  i 1 fl 

i ^ 

3=?=*= 

"w 


SCHOOL  FOR  THE  REED -ORGAN  AND  MELODEON. 


147 


ns 


SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 

WEDDING  MARCH. 


^Aendelssohn. 


^ !t 

j !t 

^3=j=n= 

♦♦♦ 

- • 

-# 

—3 

-# 

S-S 

- 

-0 

— 

-0 

d=t 

-0-0- 

^E3&±=$-- 

sap 

J & 

-6b 

-5 

-*> 

JJ  J.  / 

1 

[*EEt= 

===== == 

— 

=== 

~pg — ^t==Z~ 

f — f 


150 


SCHOOL  FOR  THE  REED-ORGAN  AND  MELODEON. 


isa 


BOSTON  PUBLIC  LIBRARY 


3 9999  08665  489  2 


